
3

Inhalt / Contents

Vorwort  ..........................................................................................................................................................................................  5

Einleitung  ....................................................................................................................................................................................  6
Ein Überblick zur Tiroler Musikgeschichte 1650–1700  ..............................................................  6
Die in den Quellen vorkommenden Komponisten  ...........................................................................  7
Die in den Quellen vorkommenden Gattungen  ..................................................................................  8
Die beiden Handschriften und ihre Notation  .......................................................................................  8
Inhalt und Schreiber der Quelle A  ..................................................................................................................  9

Zu den anonym überlieferten Kompositionen  ........................................................................  11

Preface  .............................................................................................................................................................................................  12

Introduction  .............................................................................................................................................................................  13
An overview of Tyrolean music history 1650–1700  .....................................................................  13
The composers represented in the sources  ..............................................................................................  13
The genres present in the sources  ...................................................................................................................  15
The two manuscripts and their notation  ..................................................................................................  15
Contents and copyist of source A  ...................................................................................................................  16

About the anonymous compositions  ....................................................................................................  17

Die Kompositionen / The compositions  ............................................................................................  19
 1. Toccata in d, A 4/2 (3)  ..................................................................................................................................................  19
 2. Fughetta in d, A 12/1 (6)  ............................................................................................................................................  20
 3. Fantasia in d, A 18/2 (11)  ...........................................................................................................................................  22
 4. Fuga in d, A 28/1 (16)  ...................................................................................................................................................  24
 5. Toccata sub elevatione, A 36/2 (20)  ..................................................................................................................  26
 6. Toccatina in d, A 37/3 (21)  .......................................................................................................................................  28
 7. Capriccio in d, A 38/4 (22)  ........................................................................................................................................  30
 8. Fuga in d, A 68/3 (35)  ...................................................................................................................................................  32
 9. Canzon in d, A 72/1 (37)  ............................................................................................................................................  35
 10. Toccata in d, B 1r/1 (B1)  .............................................................................................................................................  38
 11. Fuga in d, B 2v/2 (B2)  ...................................................................................................................................................  42
 12. Praeludium in d, B 4v/1 (B4)  ...................................................................................................................................  45
 13. Toccatina in g, A 89/3 (47)  .......................................................................................................................................  46
 14. Canzon in g, A 91/1 (48)  .............................................................................................................................................  48
 15. Toccata in g, A 106/1 (58)  .........................................................................................................................................  50
 16. Capriccio in g, A 121/3 (66)  .....................................................................................................................................  52
 17. Fuga in g, A 125/4 (68) ................................................................................................................................................  55
 18. Capriccio in g, A 126/3 (69)  .....................................................................................................................................  56
 19. Fuga in contrario in g, A 128/1 (70)  .................................................................................................................  58
 20. Fuga in g, A 128/2 (71)  ................................................................................................................................................  59
 21. Toccatina in a, A 152/1 (81)  .....................................................................................................................................  60
 22. Toccata in a, A152/4 (82)  ...........................................................................................................................................  61
 23. Fuga in a,  A 154/2 (83)  ..............................................................................................................................................  64
 24. Toccata post elevationem in e, A 161/2 (87)  ..............................................................................................  65
 25. Toccata in a, B 11r/1 (B11) .........................................................................................................................................  66
 26. Praeludium in e, B 16r/1 (B16)  ..............................................................................................................................  68
 27. Toccatina in C, A 184/3 (99)  ....................................................................................................................................  70
 28. Canzona in C, A 190/1 (103)  ...................................................................................................................................  72
 29. Ricercar in C, A 192/2 (105)  .....................................................................................................................................  74
 30. Toccata in C, A 197/2 (110) .......................................................................................................................................  77
 31. Toccatina in C, A 199/2 (112)  .................................................................................................................................  78
 32. Fuga in C, A 207/1 (116)  .............................................................................................................................................  80
 33. Fuga in C, A 207/4 (117)  .............................................................................................................................................  82



4

 34. Canzona in C, A 209/1 (118) ....................................................................................................................................  84
 35. Toccatina in C, A 237/2 (133)  .................................................................................................................................  86
 36. Canzona in C, A 237 (134)  ........................................................................................................................................  87
 37. Toccata in C, B 16V/3 (B17)  .....................................................................................................................................  90
 38. Toccatina in C, B 19v/3 (B19)  .................................................................................................................................  92
 39. Capriccio in F, A 248/1 (140)  ..................................................................................................................................  94
 40. Capriccio in F, A 249/1 (141)  ..................................................................................................................................  96
 41. Fuga doppia in F, A 251/2 (143)  ...........................................................................................................................  98
 42. Fuga in F, A 270/3 (155)  .............................................................................................................................................  100
 43. Canzona in F, A 269/2 (154)  ....................................................................................................................................  101
 44. Toccata in F, A 282/1 (162)  ......................................................................................................................................  104

Quellenbeschreibung  ....................................................................................................................................................  106
 Quelle A  ...........................................................................................................................................................................  106
 Quelle B  ...........................................................................................................................................................................  110

Kritischer Bericht  .............................................................................................................................................................  112
 Allgemeine Bemerkungen  ..............................................................................................................................  112
 Spezielle Bemerkungen zu den einzelnen anonym überlieferten 

 Kompositionen einschließlich kurzer Werkbesprechungen  ............................................  113

Source description  ..........................................................................................................................................................  120
 Source A  .........................................................................................................................................................................  120
 Source B  ..........................................................................................................................................................................  124

Critical remarks  ..................................................................................................................................................................  126
 General remarks  .......................................................................................................................................................  126
 Special comments on the individual compositions handed down  

anonymously including brief reviews of the works  ..............................................................  127

Der Herausgeber / The editor  ..........................................................................................................................  136



{

{

{

{

1. Toccata

5

9

13

c

c

&

?

(Ped)

&

m

?

&
b

#

?

&

m

?

w
w
w ≈

œ œ œ

œ
œ œ

œ

œ

œ œ œb œ œ œ œ œ
œ œ

œ œ
œ œ

œb œ
œ œ œ œ œ œ œ œ

œ# œ œ
œ œ

œ œn œn
œ œ œ œ

œ œ œ

w

w
w
w

w

w
w
w

w

w
w
w

˙

˙
˙
˙

˙

˙
˙

œ œ œ œ œ
œ œ œ œ œ œ œ œ

œ œb œ
œ œ œb œ. œ ˙

˙
˙ w

w

w
w
w

w

w

w
w

˙

˙
˙

˙

˙

w

œ
œ œ

œ œ
œ œ

œb œ
œ œ

œ

w

œ
œ œ

œ œ
œ œb œ

œ œ œ œ œ

œ œb œ
œ œ œ œ

w
w

w w
w
wb

w
w
wb ˙

˙
˙ ˙

˙
˙

w

œ
œ œ œ œ œ œ œ œ œ

œ œ œ œ œb œ wœ

œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ wœ

œ œ
œ# œ

œb œ
œ œ

œ

œ œ
œ

˙ ˙

œ œn œ œ œ œb œ œ

˙
˙

œ œ œ œ

‰

œ œ
œ œ

œ# œ
œn œ#

œ œb
œ œ

œ œ
œ œ

œ œ œ# œ œ œ
œ œ œ œ

œ
œ œ œ

œ œ œ œ
œ
œ

Œ

˙
œ ẇ
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